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(AARON, GEORGIA and CARMEN are reading the reviews.  OSCAR joins them.) 

GEORGIA. Oh my god. 

AARON. Holy Mother in heaven. 

CARMEN. Holy crap. 

OSCAR.  

GEORGIA. That we put on a show. 

AARON. Oklahoma, stay there as long as  is running 
 

CARMEN. Pinocchio  be 
hung by piano wire  

OSCAR. Who said that? 

CARMEN. The Christian Science Monitor. 

OSCAR.  

CARMEN. Let me consult with the writing team.  Georgia, Aaron: does  

GEORGIA/AARON.     No. 

CARMEN.  

GEORGIA. 
and lyricist Aaron Fox and Georgia Hendricks have provided film star Jessica Cranshaw with a 
star vehicle   

OSCAR. 
the veterans involved, is sure to be a huge Broadway  (searches desperately for 
the next sentence)  

AARON. 
the review we needed. 

GEORGIA. Face it: we  

AARON.  

CARMEN. No, no, you two are just oversensitive because you wrote the show.  This is only Round One.  
The first musical my husband and I produced was savaged out of town.  But we rolled up our 
sleeves, did a major rewrite, and brought it to Broadway.  And that musical, my friends, was 

 We 
 

AARON.  

CARMEN. Aaron & 
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SIDNEY. (From offstage)  Get your damn hands off of me, you hear? 

CIOFFI.  

CARMEN. Sounds like my husband.  On his best behavior. 

BAMBI. I guess he left New York. 

CARMEN. Lucky New York. 

 (Enter Sidney) 

SIDNEY.  

BAMBI. Welcome back to Boston, Sidney. 

SIDNEY. (Seeing Bambi, appreciatively)  Well Hel-LO. 

BAMBI.  

SIDNEY.  

BAMBI.  

SIDNEY. And Last of the Least: Mrs. B, my junior partner and lesser half. 

CARMEN.  with, Sidney. 

SIDNEY. What, you expect me to be upset?  I left you in charge of opening night and return to find a 

theater! 

CIOFFI. t the wrong time for you and just the right time for me, Mr. 
Bernstein. 

SIDNEY.  

CIOFFI. Can you prove that? 

SIDNEY. It so happens I was keeping company with a young actress I happen to be keeping.  On Sutton 
Place.  If I give you her name, it could ruin her reputation. 

CIOFFI. Your chivalry is touchingly convenient. 

SIDNEY. Lieutenant, I have many influential friends in New York City! 

CIOFFI.  
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NIKI. And will you be wanting me any further, Lieutenant? 

CIOFFI. No, but I do have some questions for your boyfriend. 

NIKI.  

CIOFFI. idence regarding this 
investigation. 

NIKI.  

CIOFFI.  

NIKI. Then take me into your confidence with confidence, Lieutenant. 

CIOFFI. .  I just met an opening night cast who all seemed incredibly eager 
to close. 

NIKI. Well I can understand how they might feel.  They all gave up wonderful jobs in hit Broadway 
 

to fight her mother at every step just to be in the chorus, but the rest of the cast are underpaid and 
overworked  though surely not enough to drive any of them to murder. 

CIOFFI. y or night. 

NIKI.  

CIOFFI. No, that was a completely unrelated thought. 

NIKI.  

CIOFFI. opening night, Miss 
 

NIKI.  

CIOFFI. Or an actor. 

NIKI.  
 

CIOFFI.  

NIKI.  

CIOFFI. Oh Miss Harris, each year from May twenty-third to the twelfth of June when I turn my life over 

curtain rising on the greatest joy of my life. 

NIKI. That sounds wonderful. 

CIOFFI. ght I walk you home? 

NIKI.   

CIOFFI. Damn. 
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(Grady has mysteriously appeared on the stage.) 

CIOFFI. Excuse me, Lieutenant Frank Cioffi, Homicide.  Mind telling me who you are and how you 
got in here? 

GRADY. 
the Boston Globe. 

CIOFFI. After the review you gave 
all places. 

GRADY.  

 (Carmen and Sidney have entered) 

CARMEN. 
your review. 

GRADY. Listen, I tried my level best to say something good about your production.  I praised the 
choreography, and that young woman who played the schoolmarm, Niki, um -- 

CIOFFI. Harris. 

GRADY. 

SIDNEY. When 
wrote about us. 

CARMEN.  
review it again, with Georgia Hendricks in the lead. 

GRADY.  
and yes, there is a precedent for reappraising a show with a new lead  all right, tell you what, 

-review your show.  Tomorrow night. 

SIDNEY. Tomorrow? 

GRADY. 
reviews from the Globe in one week. 

SIDNEY. Carmen, go tell the cast 
to regret it. 

CARMEN. 
ground. 

 (Carmen and Sidney exit) 

CIOFFI. Mr. Grady, I thought your review of  was needlessly cruel and way off the mark. 

GRADY. e you know how to judge acting, Lieutenant. 
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CIOFFI.
arrest for the crime of murder.

GRADY. What?  Have you lost your mind? 

CIOFFI. Any statement you make may be taken down in writing and used against you in a court of law.

GRADY.  

CIOFFI. 
Inspector Slack for the Natick Town Players two summers ago.  (Mock surprised.)  Oh.  Did 

Grady.  (Beat.)  You can go now. 
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CIOFFI. mposer the solitude he needs.  (All others depart.)  That 
should buy you a few minutes alone with your piano, Mr. Fox. 

AARON. Alone, yeah. 

CIOFFI.  

AARON. Otherwise engaged? 

CIOFFI. , 
the music or the lyric? 

AARON. Same answer as the chicken or the egg. 

CIOFFI.  

AARON. Or a lyricist. 

CIOFFI. Then how do you start? 

AARON. Well, it can start with a note.  Which can become a phrase.  And you try hanging words on 
each branch, like trimming a tree. 

CIOFFI. Sounds easy enough. 

AARON. 

CONSTANTLY THINKING OF -- 

 (Beat.) 

 You see the problem? 

CIOFFI. Dangling participle.  So you suggest staying away from love? 

AARON. At all 
-- 

 (He stops.) 

CIOFFI. Missing? 

AARON. (Distracted.)  What? 

CIOFFI. You were saying what you miss. 

AARON. Oh?  (Beat.)  Nothing. 
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CIOFFI. 
 

BOBBY. Well, of course, we only had one half of our song writing team working on this version. 

BAMBI. Excuse me everyone!  I just had a thought. 

BELLING.  

BAMBI. 
a  

BOBBY.  

BAMBI. pas de deux.  For two. 

CIOFFI.  

BOBBY. -- 

BAMBI.  

CIOFFI. Bobby, can you improvise a short turn in time for tonight? 

BOBBY.  

CIOFFI. st losing a bandana and putting on the mask, would it kill 
you to try? 

BOBBY. No, sir. 

CIOFFI.  

BELLING.  

CARMEN.  ideas.  Sure, let her 
take a shot at it. 

BAMBI.  Thank you, for the chance, mother. 

CARMEN. 
words. 

BAMBI. You always make fun of me around other people. 

CIOFFI. Perhaps I should leave. 

CARMEN. No, you have dreams of being in the theatre, Cioffi, you should hear this, too.  Elaine, as a 

turn. 
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BAMBI. What?

CARMEN. Me turning a profit.

BAMBI.  

CARMEN. What, so it should only be filled on the Sabbath?! 

BAMBI. But what about the great poets of the stage? 

CARMEN. iness, Elaine, and 

who knows it. 

BAMBI. Well I think my dance number could be very provocative. 

BELLING. Sweetie, the only thing you could arouse is suspicion.  

CARMEN. -
seen a couple of your boyfriends in the closet with your make-up. 

BAMBI. g pretty well in 
this show. 

CARMEN. Big deal considering the fifteen years of ballet, jazz and circus training I paid for.  My 

life, dyed your hair, changed your name Why of all the names on earth did you pick 
 

BAMBI.  
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AARON. Oh Georgia, there you are. 

CIOFFI. Aaron, good  could I talk to the thre
He wrote a memo about every cast member, with three noteworthy exceptions: you, you and 
you.  Going by this book, Bernstein had nothing on you.  Yet the production budget says 

ame raw deal as the rest of the cast.  Why are you toiling for pennies when 
you could be doing so much better elsewhere?  No one has anything to say? 

GEORGIA. 
 

CIOFFI.  

GEORGIA. What? 

CIOFFI. Niki and the late Jessica Cranshaw are the only cast members who saw it.  Other than the 
person who sent it, of course. 

GEORGIA. But, well then I guess Niki told me. 

CIOFFI. I told her not to tell anyone. 

NIKI.  

CIOFFI.  

AARON Hold on a second. 

CIOFFI. Niki, would you be able to go on tonight? 

AARON.  

CIOFFI. My relationship with Niki Harris is purely that of police investigator and possible suspect. 

NIKI.  not. 

CIOFFI.  

NIKI. No,  

CIOFFI.  

NIKI.  

CIOFFI. (Beat.)  I was doing something. 

GEORGIA. Arresting me for murder? 

CIOFFI. Yes!  I  gave you a chance to star on 
Broadway, and when Sid Bernstein decided to close the show in Boston, his death kept your 

 



14

AARON. Wait a second, Lieutenant.  the one you want.

CIOFFI.

AARON. You heard what I said. 

CIOFFI.  

GEORGIA.  

AARON.   

CIOFFI.  

AARON. 
me, be 

knows what might have happened? 

GEORGIA. me to work on the show, Aaron.  I wanted the same thing. 

AARON. You did? 

GEORGIA. I do. 

AARON.  

GEORGIA. 
music -- 

AARON. -- because our songs were the one place you and I were still together. 

GEORGIA. Aaron.  You said our songs. 

AARON. Our songs, our life.  What was I thinking when I let you slip away? 
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CIOFFI. ld me what Sid Bernstein had on you. 

NIKI. Nothing.  Really.  Unlike the rest of the cast, I want 
 

CIOFFI. Johnny hinted that a woman in the cast used some secret personal connection to advance her 
 

NIKI. Every show is filled with gossip. 

CIOFFI.  

NIKI. I made a promi  

CIOFFI.   
alongside your name, he wrote a great big zero. 

NIKI.  

CIOFFI. Or maybe it was the letter O.  (Johnny enters carrying a standing mike into which he speaks) 

JOHNNY. Oscar, the sandwich you ordered is here.  (Hand over mike)  For crying out loud, Niki, you 
have to get into your costume. 

NIKI. Sorry!  (She exits.) 

JOHNNY. (Into the mike) 
brand new version of IN THE SAME BOAT.  (Calls to above the stage.)  Ben, I need the fly 
lines downstage of the trap door, can you drop them in for me?  (To Cioffi)  You might want to 
step away from the trap.  (Cioffi steps toward Johnny, unwittingly talking into the mike) 

CIOFFI. Johnny, if Niki shared some secret with you, I have to know -- 

JOHNNY. y downstairs can 
hear you. 

CIOFFI. You tell me now what you know about Niki Harris. 

JOHNNY. In what capacity are you asking that question?  Office of the law or jealous boyfriend?  Can 
what I say be held against me  or will you just hold it against me i
to hear? 

CIOFFI.   (Cioffi exits.) 

JOHNNY.  (Hears 
a creepy sound.)  .  (Seeing someone in the orchestra 
pit.)   (Nervously, looks in the wings SR and then SL) 

(A loud shot.  
Johnny is instantly spun around and tries to move upstage.  A second shot hits Johnny in the 
back and he falls.) 
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(The fly space above the stage.  Cioffi, Niki and Belling are standing on the catwalk.) 

BELLING. Do
cast rehearsing below us? 

CIOFFI. 
ler has run out of guns by now. 

BELLING. 
for dragging me up here? 

CIOFFI. Because you know the most about the technical cues in the show. 

NIKI. And why do you need me? 

CIOFFI. 
sight until I figure out his dying message. 

BELLING. Dying message? 

CIOFFI. Johnny knew his killer, he only had seconds to live, could
bloodstains on the stage tell us he dragged himself to get his call book, and ripped out this one 

 

BELLING. 

CIOFFI. Exactly.  MOUNTAIN DROPS IN, SKYLINE DROPS IN. 

BELLING.  

NIKI.  

BELLING. There will never 
now!  Same bloody orchestra part, third new melody, collect the entire series! 

CIOFFI. 
fast. 

BELLING. This way.  Retreat after me.  (Belling exits.) 

NIKI. Frank?  Are you coming? 

CIOFFI.  

NIKI.  

CIOFFI. Yes, but as long 
(Hears something.)  Niki?  (Leaning over the edge of the catwalk)  Gee 

ddenly hits you?  (A 
large sand bag comes swinging on a rope and knocks him off of the catwalk.)  Ahhhhhhhhhh!!!


